Wavy banners 2013

’Wavy banners’ 2013
53 artists from 22 different countries created banners to the four Jutlandic villages Sdr. Nissum, Humlum, Nørre Snede and
Vorgod-Barde as ET4U’s part of the culture festival ‘THE WAVE’ *
The works were exhibited during the period 22 June to 19 October.
24-25 August the banner exhibitions were exchanged between Vorgod-Barde and Humlum and between Sdr. Nissum and Nørre
Snede. On this occasion a small symposium was held in the village Stadil where 16 of the participating artists were present and
also attended the second hanging and re-opening of the banner exhibitions with artist talks etc. in the four villages.
The 13 banners created by Gigi Scaria for the banner exhibitions 2012 were exhibited at the Image Festival ‘Occupy Utopia’ in
Aalborg from 31 August to 7 September, arranged by Centre for Culture and Development (CKU).
* The culture festival ‘THE WAVE’ was arranged by the members of the Cultural Collaboration project in Mid and Western Jutland:
the municipalities of Lemvig, Struer, Holstebro, Skive, Ringkøbing-Skjern, Herning and Ikast-Brande, as well as 63 cultural sites
domiciled in these seven municipalities. Our vision is that the Cultural Coorperation is a network that enables direct communication and active working relationship between cultural institutions and the member municipalities in order to create innovative
and high quality cultural offers to all.
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Participating artists:
Adriane Herman, USA
Ahmed El-Shaer, Egypt
Ahmed Nagy, Egypt
Alessandro Quaranta, Italy
Andrew Smith, Wales, UK
Bassem Yousri, Egypt
Chiristina Lindeberg, Sweden
Cristina Ferrández, Spain
Ellen Hyllemose, DK
Emilia Telese, Italy/UK
Fontaine Leriche, Canada
Gilles Morisette, Canada
Hamdy Reda, Egypt
Heidi Hove, DK
Helen Johnson, Australia
Johanne Randen, DK
Jurgita Remeikyte, Lithuania
Jørund Aase Falkenberg, Norway
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Karla Tobar, Ecuador/Spain
Kenji Sugiyama, Japan
Khaled Hafez, Egypt
Kirsten Bak Andersen, DK
Kirsten Justesen, DK
Lisa O’Brien, Scotland
Lise Nørholm, DK
Lise Skou, DK
Maria Lucia Cattani, Brasil
Masooma Syed, Pakistan/India
Mehdi Vosoughnia, Iran
Mercedes Mangrané, Spain
Miloš Đorđević, Serbia
Moataz Nasr, Egypt
Monica Rubinho, Brasil
Morvan Guenier, France/Japan
Murali Cheeroth, India
Pedro Calapez, Portugal

Qwerty, DK
Rebeca Menéndez, Spain
Rebeca Olguín, Mexico/USA
Regina Silveira, Brasil
Rūta Spelskytė, Lithuania
Saïdou Dicko, Burkina Faso/France
Saskia Jetten, Holland/Canada
Sidney Philocreon, Brasil
Sidsel Christensen, DK/N/UK
Sonia Mehra Chawla, India
Sophus Ejler Jepsen, DK
Sumedh Rajendran, India
Sylvaine Chassay, Canada
Takeshi Shinohara, Japan
Tooraj Khamenehzadeh, Iran
Tushar Joag, India
Yasuko Asada, Japan
Gigi Scaria, India

Monica Rubinho - Humlum
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Kenji Sugiyama - Humlum
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Sylvaine Chassay - Humlum
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Takeshi Shinohara - Nørre Snede
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Saskia Jetten - Nørre Snede

Hanging the banner made by Sophus Ejler Jepsen - Vorgod-Barde

The idea of this modest booklet is to convey atmosphere and impressions from the ‘Wavy banner’ project 2013. It is not an exact catalog doing justice
to all the activities, the banners, the artists, the villages and the persons and partners involved. It is based on snapshots taken by all the artists participating
in the ‘Wavy banner’ week in August. All the 53 banners, with artists names information and links to the artists’ websites, and where they have been
exhibited can be seen in the catalog ‘WAVY BANNERS 2013’ at ET4U’ s website: http://et4u.dk
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Banner made by Lisa O’Brien - hanging in front of the residential home in Humlum

Rebeca Olguín - Humlum

‘Wavy banners’ is organized by the association ET4U - Contemporary Visual Art Projects Vestjylland, and realized in cooperation with ‘Vorgod-Barde
Borgerforening’, ‘Sdr. Nissum Borger-og Idrætsforening’, ‘Humlum og Omegns Borgerforening’ and ‘Nørre Snede Lokalråd’ . The citizens of the villages
have through their associations shown great care, interest and openness towards the project. The five organizing associations hoped that the ‘Wavy
banners’ would be received well and give rise to great experiences, debate and exchanges, and in that way create an opening for an important part of
the communication of art: the conversation. The ripples in the pond didn’t stop here – for example is it with great pleasure that ET4U in collaboration
with the Centre for Culture and Development showed one of the banner exhibitions from 2012, Gigi Scaria’s 13 banners, in the park Karolinelund at
this year’s Image Festival ‘Occupy Utopia’ in Aalborg from 31 August to 7 September 2013.
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Ahmed Nagy - Sønder Nissum

Morvan Guenier - Sønder Nissum
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Adriane Herman beside her banner in Nørre Snede on a rainy day in july / 26-07-2013
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essay by Adriane Herman

Upon hearing that this year’s theme for ET4U’s innovative public art
project now in its fifth year was “Wavy Banners,” I thought of ripples wind
might make in fabric. Perhaps this year’s banners would be secured only
along their tops, rather than on four corners, and left to flap in the wind.
Such conjecture brought the entertaining thought of those strangely
animated inflatable advertisements spasmodically seeking attention
along the quiet streets of Humlum, Nörre Snede, Sdr. Nissum, and
Vorgod-Barde, mostly in vain. Consistently commercial in nature, those
nylon characters distract drivers from dense traffic amidst American strip
mall blight, alternately deflating to the point of collapse before violently
snapping back to attention, a cycle repeated as long as the power cord is
plugged in.
Envisioning these mesmerizingly anthropomorphic dynamos along quiet
streets in rural Denmark evoked an absurdity on par with the notion of
spending lots of time and money affixing digital prints representing 51
international artists to lampposts in four Danish hamlets. How much
energy can one justify expending to seek attention from a few people?

Is it more or less significant to make and show work to a small number
of people who might see it repeatedly rather than attempting to impact
many for even the briefest of moments? Such questions are among
those this project asks, and the ephemeral aspect of the project posits an
answer by maximizing viewership through rotation between the lightly
populated sites. Knowing that something will be present for a short time
heightens the urgency potential viewers feel to investigate. Further, the
public can tolerate something for a short time that it might protest being
permanently installed.
The fleeting nature of these Wavy Banners–like a wave itself–encourages
passersby to stop and pause long enough to receive the wave, which requires one to recognize or identify its source. Looking, and looking again,
is the order of the day, which might lead us to remove literal or figurative
caps and scratch our heads, wondering: “where is that artist from who
depicts a man with what look like gasoline containers tied to his legs that
bog him down?” That particular banner reminded me to consider the
lives and planet I am impacting every time I choose a car over a bicycle,
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or fail to carpool to work. Is Sumedh Rajendran’ s banner itself enough
of a wave to pick me up and “beach” me somewhere else in terms of my
use of fossil fuels? One cannot anticipate what leads us to change our
behaviors or pass along to others what might shift their lives despite our
own resistance to change.
Going back to first impressions before any banners yet waved, I was
somewhat relieved to read in the fine print sent to participating artists
this year that the concept of the “Wave” was “a quite open theme for free
interpretation – ‘not only related to the water-waves.’” I considered cycles
and repetition, directing me back to the basis of my work for the past
eight years – our “to do” lists, and how their contents never seem to abate.
Waves of tasks advance upon us, sometimes washing over us, and we [try
to] keep acting, even in the face of the knowledge we simply can’t “do it
all.”
Sometimes our work loads ebb, but more often they flow, so I decided
to use the banner’s two sides to share my own then current “to do” list,
which contained the very items that kept me from delivering my digital
files on time, a sort of mea culpa that might offer a permission slip for
others to reflect on what is on their plates, even as they walk past (and
perhaps ignore) the banner in their hurry to meet friends, mail a letter,
pick up some groceries, or take a walk during which the banners might
offer a welcome distraction from difficult economic times to some while
representing infuriatingly “frivolous” use of resources to others. Regardless
of how one perceives the project overall or what kind of “meet and greet”
is received from the snippets of information each banner holds, individually and collectively they set off “waves” in the form of conversations,
inspiration, curiosity, ideas for use of public structures, and other forms of
energy that will continue rippling outward in ways one cannot anticipate.
Despite my failure to submit my files on time, I still dared to show my face
in Denmark, eager to witness the banner phenomenon. I was also curious
about the remarkable people who committed significant time to orchestrating this multi-media extravaganza of site-specific public art commis12

Ellen Hyllemose - Vorgod-Barde

sions, a word I use because in contrast with so many exhibitions, there
were stipends for each participating artist. Because artists so often pay
to exhibit work, this project deserves kudos for supporting artists around
the globe while bringing their work to Danish streets not in culture-filled
Copenhagen, but rather along rural highways where tractor drivers and
bicyclists are among the most frequent viewers, and where school children and home-owners alike simply have to walk a few feet from spaces
where they spend the bulk of their time to have their minds bent a bit
by images, ideas, and texts presenting many different visual and verbal
languages. The efforts involved in getting these sums of money to each
artist were likely among the most time consuming aspects, but each of
those stipends is a “wave” of recognition of what it takes to make art--to
stay open and responsive to the world, and to set aside the time to create
despite the many demands of life and the day jobs that most of us have
to have to keep power flowing to our computers and refrigerators.
And why work so hard? Because who knows how a school child might
be affected by seeing Ellen Hyllemose’s image of a wavy potato chip (or
Bølge chip, in the artist’s native Danish) floating through space one banner down from India’s Tushar Joag’s world in which one cartoon character
waves his allegiance to another atop Nelson Mandela, who offers a fist
bump. All the while the Statue of Liberty emerges from Mahatma Gandhi’s seventh chakra, waving her torch adjacent to the beckoning cat, or
Maneki-neko, a welcoming Japanese figurine considered good luck, and
whose paw is often motorized to wave slowly but surely.
Like the Maneki-neko, this year’s Wavy Banners emitted greetings, while
simultaneously asking questions through numerous forms, pastiches of
cross-cultural collage being just one of myriad approaches too numerous
to mention. That potential energy met eyes and minds that may or may
not have been ready to receive them. The hope involved in sharing artwork with an audience that did not set out to see art is an inspiring form
of community building I am grateful to have been able to contribute to
as well as witness first hand thanks to the generosity of the inimitable
Klavs Weiss and Karen Havskov Jensen, the masterminds behind ET4U!

Tushar Joag - Vorgod-Barde
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Sumedh Rajendran - Sønder Nissum
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Maria Lucia Cattani - Vorgod-Barde

Kirsten Bak Andersen - Vorgod-Barde

Helen Johnson - Vorgod-Barde

Qwerty - Nørre Snede
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Chiristina Lindeberg - Nørre Snede

Emilia Telese - Nørre Snede

Alessandro Quaranta

- Nørre Snede

17

Saïdou Dicko - Nørre Snede
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Rūta Spelskytė - Nørre Snede

Sidney Philocreon - Nørre Snede
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Lise Nørholm - Nørre Snede
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Stadil - 22 August - arrival to Skelmosevej 30
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STADIL
Skelmose, Stadil, 6980 Tim
23 August at 20:00
open house with coffee, tea, cake and artist talks
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21:30 - Artist talk by Andrew Smith.

20:30 - Artist talk by Yasuko Asada.

21:00 - Artist talk by Kenji Sugiyama.

20:00 - Artist talk by Sophus Ejler Jepsen.

STADIL - 21 August - lunch in the courtyard - from left Bassem Youshri, Ahmed Nagy, Klavs Weiss, Jørund Aase Falkenberg and Sumedh Rajendran

23

NØRRE SNEDE
Kulturbanken
24 August at 10:00
Welcome, snacks, drinks and artist talks

10:00 - Welcome by Jens Erik Pedersen

10.30 - Artist talk by Sylvaine Chassay
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11:00 - Artist talk by Masooma Syed

Hamdy Reda - Nørre Snede
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HUMLUM

Humlum Kro
24 August at 14:30
Welcome, layer cakes, coffee, artist talk, lottery etc.

15:30 - Artist talk by Karla Tobar

15:00 - Artist talk by Jørund Aase Falkenberg
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Veronica Calarco, Marianne Frost, Johanne Randen and Klavs Weiss

Welcome by Marianne Frost
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Welcome by Christian Christensen

15:30 - Artist talk by Ahmed Nagy
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16:00 - Artist talk by Sumedh Rajendran

Karen Kous

Winner of the second prize

winner of the first prize

VORGOD-BARDE
The school of Vorgod-Barde
25 August at 15:00 Welcome, coffee, homemade cakes - etc.
artist talks and music
The participating artists presented a first,
a second, and a third prize between the
villagers’ self-produced banners

The hard work of selecting the three banners to receive a prize
Jurgita Remeikyte - Vorgod-Barde
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on a rainy day in Sønder Nissum

Miloš Đorđević - Vorgod-Barde
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Fontaine Leriche - Vorgod-Barde
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...on the road again ... Klavs Weiss and Bassem Youshri

Sylvaine Chassay and her son Azur - the youngest participant of just 6 weeks

During the banner week in August the artists visit a number of places in the mid and western part of Jutland in addition to the hanging
and the openings of the banners in the four villages: Thorsminde, Hygum Art Museum, Holstebro, (apparently Giagomettis ‘Woman on
Cart’ has become a ‘must-see’, now more because of its mechanical vanishing and resurrection mechanism than its otherwise so obvious
artistic qualities) Herning Art Museum, the dunes, and of course the windswept North Sea beaches etc. Hundreds of kilometres to drive,
which meant hours of discussions and social gathering in the cars ....
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Stop in Humlum

Andrew Smith - Humlum >
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SØNDER NISSUM
25 August at 11: 00 - Multihallen
Welcome. Speech on the topic
‘Art and provocation in the public space’
and hot-dogs
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11:30 - Artist talk by Bassem Youshri

Welcome by Jens Andreas Vestergaard

Speech by Carsten Jensen, Ulfborg

12:00 - Artist talk by Heidi Hove.

Johanne Randen, Heidi Hove and Ahmed Nagy
by the banner made by Regina Silvera
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‘Art and provocation in the public space’ by Carsten Jensen
Thank you to the banner organizers for the invitation to speak on this
occasion. My name is Carsten Jensen and I am the former chairman of
“West Jutland Art Association, Ulfborg”. This makes it sound as if I know a
lot about art. I would like to refute this and say that I do not - but I would
like to achieve it. Moreover, I would especially like to be able to answer the
question:
What is art?
This question has been asked many, many times and by all kinds of people.
There are some who answers the question. There are even some who answers the question on my behalf. The latter may well provoke me, because
I could experience it as an arbiter of taste on my behalf. No one should
decide about my perception of what art is. However, I would like a dialogue with the people working with art and the people engaged in art.
I would like to learn understanding the language of art, the language of
pictures, movies, music, literature, etc. I want to experience with both the
brain and the heart. I would like to be challenged and provoked in my own
“self-absorbed world.”
There is no objective truth about what art is.
What art is depends on what criteria we put as basis for considering
whether something is art or not. It is that simple. So, is no one more right
than others are? Of course! However, an art theory is not a truth like the
law of gravity, it cannot be proven, it is a matter of opinion, the extent of its
truth and its ability to persuade depends on if the theory can persuade/seduce etc. my common sense. That’s how it is! Unfortunately! Or thankfully.
What then is a provocation?
This is what I encounter when someone or something affects my value
limits. Then I go from being in a kind of calm and neutral state to wake
up, being on my toes and asking questions. It is actually an exciting challenge when something affects my values. It awakes me from my slumber;
I may become aware that there might be different ways of thinking than
how I think myself. The challenge when provoked is among other things
not to become irritated or perhaps even become angry and mad, but just
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take it as a challenge to open my mind. This does not mean that I have to
accept the provocation, but it means that I have to reply – to engage in a
dialogue. What provokes me does not necessarily provoke my neighbor.
This is the essential point. If we all agreed on the limits of our values, then
we would be able to fix by law, how far you can go. Nevertheless, we do
not agree on either the values or their limits. Which from a convenience
point of view is quite annoying.
What is the public space?
I guess “the public space” is the space where we all have the right to stay
and to move - the big space of the community. A strange space including
roads, buses and trains for public transport. What about schools and hospitals? We do not all have unconditional access, but we understand both
places as public space.
I want to talk about “the public space” as a site for art - and thus also the
site of provocation. It is precisely here that we encounter and perhaps get
offended by art in the form of pictures, sculptures etc.
If I for example go to a museum, it is my own choice to go there. However, to move in the public space can often be a necessity. In addition,
here I may meet public art – an embellishment or what some might call
an abuse of the public space, and the two perceptions can easily clash
in strife and aggressive behavior - unfortunately. For whom of us has the
right to determine what is embellishment and what is abuse with all the
nuances that may exist between these two poles.
We all know the problem from Holstebro:
The thing is that in some cases, an initial skepticism has changed into joy
at a public sculpture. In 1966, Alberto Giacometti’s sculpture “Woman on
Cart” was set up in Holstebro under great protests that the municipality
had spent so much money on a sculpture. Despite the protests, the sculpture remained standing and it is now a work that most of the city is proud
of. After the steeply rising value of the sculpture, it is now taken good care
of and every night at 9 o’clock, it is lowered into the ground via an elevator
to come up again at nine in the morning.

Conclusion:
I have now spun a yarn of: 1. What provocation is. 2.
What art is. 3. What ‘public space’ is
Based on these, I conclude that in the “public space”,
we should meet about art – even about the art that
provokes. Some decide on our behalf what to buy
and set up or display of what some call art. I am not
saying that all art MUST provoke. However, when it
does, then I think we should take it as a challenge to
have a dialogue about the message of the provocative statements.
In the context of the current project, here in Sdr.
Nissum I have been online to see what the website says about the project. There are among other
things some images of the new banners - including one of a banner and two fully-grown men next
to it, standing opposite each other, one with his
back to the photographer. The text on the banner
says: “How the fuck do we get out of this Capitalist
Place?” This may probably greatly provoke some locally in Sdr. Nissum. I wonder what the two men in
the picture are talking about. Did they just happen
to stop here to discuss the weather? Alternatively,
did the banner provoke them and are they now
talking about this provocation?
Therefore, I think it is very well that people in Sdr.
Nissum do not think that they live on the edge of
Denmark, but that they have an edge for Denmark.
Congratulations to the banner-bearers here in Sdr.
Nissum and to the whole project. Congratulations
to Sdr. Nissum.
Lise Skou - Sdr. Nissum >
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Ahmed El-Shaer - Sdr. Nissum
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Sophus Ejler Jepsen - Sdr. Nissum

Christina Ferrández - Sdr. Nissum

Sidsel Christensen - Sdr. Nissum
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Rebeca Menéndez - Humlum
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Mehdi Vosoughnia - Sdr. Nissum

Murali Cheeroth - Sdr. Nissum

Kirsten Justesen - Sdr. Nissum
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Tooraj Khamenehzadeh - Nørre Snede
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Monica Rubinho - Nørre Snede

Rebeca Olguín - Nørre Snede

Khaled Hafez - Humlum

Masooma Syed - Humlum
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Pedro Calapez - Vorgod-Barde
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Bassem Yousri - Vorgod-Barde

Karla Tobar, Nørre Snede

Sonia Mehra Chawla- Nørre Snede
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Mercedes Mangrané - Sønder Nissum

< Yasuko Asada - Vorgod-Barde
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Heidi Hove - Vorgod-Barde

Johanne Randen - Vorgod-Barde

Gilles Morisette - Vorgod-Barde
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Moataz Nasr - Nørre Nede
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Jørund Aase Falkenberg

Gigi Scaria - Image Festival - Karolinelund, Ålborg
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Meeting in the ET4U art bar - from left: Andrew Smith, Kirsten Bak Andersen, Masooma Syed, Karla Tobar, Johanne Randen, Sumedh Rajendran, Bassem Yousri, Klavs Weiss, Kenji Sugiyama,
Yasuko Asada, Sylvaine Chassay, Sei, Ahmed Nagy, Jørund Aase Falkenberg, Karen Havskov Jensen and sleeping in front of the bar: Azur. Also present in the Wavy banner week - but unfortunately
not in this bar photo: Veronica Calarco, Heidi Hove and Sophus Ejler Jepsen.

Previous banner exhibitions
2012. Humlum, Nees-Skalstrup, Sdr. Nissum, Nr. Snede. Milena Bonifacini, Denmark. Brian Reeves, USA. Chang Soo Kim, Korea. Gigi Scaria, India.
2011. Sønder Nissum and Nees–Skalstrup. Torgny Wilcke, Denmark. Daryl Vocat, Canada.
2010. Nees-Skalstrup. Modhir Ahmed, Iraq/Sweden.
2010. Tanja Nellemann Poulsen og Grete Aagaard, Denmark
2009. Nees-Skalstrup. Derek Michael Besandt, Canada ’The Dark’
2009. Nees-Skalstrup. Alexandra Haeseker, Canada ’The Dark’
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The first prize

Tell us your opinion about the banner exhibitions and have the chance of winning a Fiat 500.
In each of the four villages a mailbox was placed in which anybody
could post a letter, message, impression, note, comment - her/his
personal unreserved opinion on ‘ Wavy banners ‘ - it could be about
a single banner, the entire project, or other related items. As an
opportunity to give vent to both excitement and frustration - and
anything what might be in between. Among all the submitted written
statements ET4U annonced to draw lots for a Fiat 500, 3 bottles of
red wine and 1 kg liquorice. There were about 25 letters in the 4
mailboxes at the end of the period, most laudatory, less critical, a
few contented suggestions for improvements and a few directly
judged the project as trivial and a waste of money. At the next page
10 selected messages are cited that roughly covers the spectrum
of all the contributions. ET4U appreciate every single contribution thank you!
The winners of the prizes were:
1: Line Jakobsen, Humlum
2: Gitte Larsen, Vorgod-Barde
3: Aase Nielsen, Sønder Nissum
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The ten contributions.
Randi Elmholt Andersen, Vorgod-Barde
I think it has been a really good initiative; it has created life in the street through colours and fun motives to look at. It has also been good with the exchange of exhibitions, and something new to look at.
Altogether really good.
Benny T. Højbjerg, Vorgod-Barde
A colourful spectacle - with appeal to the citizens’ and the visitors’ imagination. A marker opening the way for new thinking and new initiatives in Vorgod-Barde.
Familien Sandfeld, Vorgod-Barde
In Vorgod-Barde we have got a breath of fresh air from the wide world through the banner project. The banners have been provocative, exciting, beautiful, and in different ways giving rise to a thought.
The combination of reflection and a touch of the world beyond have been good. Do it again!
Aase Nielsen, Sønder Nissum
To the organizers and the artists. I have enjoyed the many beautiful and different banners in Sdr. Nissum. I like the format that suits the road/village; they are not oversized. Kirkebyvej is very bare, so it is
beautiful with all the colours and the movement that it provides on the long straight road. Fine that Sdr. Nissum and the other villages get this kind of art-visits. It gives more life to the village and show
that the marginal areas in Denmark can take part. It is well done by the organizers, so please keep on! I like the banners and will miss them when they are removed, but hopefully there will be another
exhibition next year.
Jens Andreas Vestergaard, Sønder Nissum
Comment: In short ‘a fresh input to the village’s life of culture’. Hope very much that it continues in 2014!
Nicolai Nielsen Humlum:
I think that it is wide of the mark that you choose to spend so much money getting artists from around the world to Denmark. It must have been expensive. Maybe I’m too much a Western Jutlander ...
otherwise OK exhibition.
Frank Johansen, Humlum:
It has during the summer given new life in the village. It has put Humlum not just on the map of Denmark, but also on the map of the world. There have probably never been so many nationalities in the
village at one time as there were for the opening.
Nanette Benjaminsen, Humlum
It looks good when you move through the village, that the banners hang there. However I think that the period when it was the school children who had decorated them it was even more interesting.
Could it be a solution for the future instead of the professional artist’s engagement? It could probably be done cheaper and simultaneously send a signal of an active village.
Klaus Glerup, Humlum:
It is an excellent initiative. I enjoy it every time I go by. At the same time it is a good and creative idea, which helps making the village more exciting for tourists and passers-by.
Lars Daugbjerg, Humlum:
I have only heard good comments from tourists and people driving through our lovely village. But it could be both children and local artists, who were asked to decorate the town.
Bjarne Nielsen, Nørre Snede
Regarding the banners. Don’t care, never see them.
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We hereby thank the artists, we are grateful for the confidence you have shown, for the interest in participating in this project and especially for
the cooperation and the actual contribution to the exhibition namely to create and deliver the banners to us. In addition, we thank for
the indispensable help during the research and curatering work from several of the artists, their galleries and institutions.
Special thanks to: Gigi Scaria, Delhi. DARB 1718, Moataz Nasr, Cairo. Renata Pedrosa, Brazil. Barbad Golshiri, Iran. Khaled Hafez,
Cairo. Gallery TAIK, Berlin. Galeria Aranapoveda, Madrid, Christina Poveda. Galleria Continua, Rossella Bracali. Triangle Network: /Rybon
Artcenter, Tehran. CIC, Cairo, Mohammed Abdallah. Signe Leth, CKU for the cooperation on the exhibition of Gigi Scaria’s banners at the
Image Festival in Aalborg. And thank you Adriane Herman to write the essay in this publication ...
Many thanks also to the local associations in Humlum, Sdr. Nissum, Nørre Snede and Vorgod-Barde for the good cooperation and the
many great events connected with the openings.
The exhibitions and the symposium in Stadil were funded by:
Centre for Culture and Development CKU, the municipalities of Ringkøbing-Skjern, Lemvig, Holstebro, Struer and Ikast-Brande, - and last
but not least our friends from the Cultural Collaboration project in Mid and Western Jutland - the ‘Wavy banner’ project was merely just
a small but not insignificant ripple of the great festival ‘The Wave’

Layer cake - made by the locals in Humlum for the opening

http://et4u.dk

ET4U

- visual art projects - Western Jutland

http//:et4u.dk
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